


















































い者勝ちで最前 2・3 列のピット席を手に入れた The ‘pitites’ たちだが、『コン
スタント・ワイフ』の序文におけるアントニー・カーティスの解説によれば、
彼らが陣取るストール最前列は、「天井桟敷（the gods）」の代替として機能し
て い た ―“the pit available on a first-come-first-served basis as an 



















































































力だと思っているわ（I may be unfaithful, but I am constant. I always think 







17 世紀王政復古期の風習喜劇から 18 世紀の感傷喜劇への移行期にある劇テク
ストであるジョージ・ファーカー（George Farquhar）の『コンスタント・カッ
プル（The Constant Couple）』（1699） の “constant” と、王政復古期の風習喜
劇の範例的テクストともいうべきウィリアム・ウィッチャリー『カントリー・











Constance: All right. I shall be back in six weeks.
John: Back? Where?
Constance: Here.
John: Here? Here? Do you think I’m going to take you back?
……
Constance [at the door]: Well, then shall I come back?
John: [after a moment’s hesitation]: You are the most maddening, wilful, 
capricious, wrong-headed, delightful and enchanting woman man was 
ever cursed with having for a wife. Yes, damn you, come back. 
[She lightly kisses her hand to him and slips out, slamming the door 
behind her .]















































と。具体的には、独立劇場（the Independent Theatre Society）、舞台協会（the 
Stage Society）等々。文化を物質的に編制するこうした劇場とその空間を通
じて、まったく異なる形式とタイプの劇芸術、バーナード・ショウの『やもめ





















































































































Barbara: Constance, I’ve got a suggestion to make to you. You know 
that my business has been growing by leaps and bounds and I simply 
cannot get along alone any more. I was wondering if you’d like to come 
in with me. 
Constance: Oh, my dear, I’m not a business woman.
Barbara: You’ve got marvellous taste and you have ideas. You could do 
all the decorating and I’d confine myself to buying and selling furniture.
Constance: But I’ve got no capital.
Barbara: I’ve got all the capital I want. I must have help and I know no 
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one more suitable than you. We’d go fifty-fifty and I think I can promise 
that you’d make a thousand to fifteen hundred a year.　
……
Barbara: Of course I hope it won’t. But men, you know, are fluctuating 
and various. Independence is a very good thing, and a woman who 
stands on her own feet financially can look upon the future with a good 
deal of confidence. 





フィフティで年収 1000 ～ 1500 ポンドを提示するバーバラの提案によれば、「素
晴らしい趣味（taste）と着想」をもつコンスタンスに「デコレーション」の
仕事をまかせることができれば、バーバラは「家具の売買」に集中することが
できる（Maugham The Constant Wife 287）。申し出を受けてから 1 年間「浴室、
壁紙、台所のシンク、食糧庫の床、カーテン、クッション、そして冷蔵庫」の








とに 1 日 8 時間労働の癒しを求め、恋愛や恋愛遊戯への関心は示さない


























Scene: Constance’s drawing-room. It is a room furnished with singularly 
good taste.  Constance has a gift for decoration and has made this room 


































































































　She was fortunate in her timing: up until 1914 it was almost unheard 
of for a respectable lady to go into retail, with interior design the 
preserve of the big stores such as Fortnum & Mason, Liberty’s, 
Whiteley’s and Waring & Gillow. But with the post-war economic decline 
a number of ladies had set up in trade, opening smart little shops selling 
hats or dresses or ornamental knick-knacks, thus bringing about an 

























































1 The Constant Wife とモームの劇壇退場との関係については、たとえば、Taylor が以下の
ように論じている。
 　　 With The Constant Wife Maugham might reasonably think that he had carried his 
sort of theatre as far as he wanted it to go. Anyway, it seems that he did in fact think 
so, for shortly after its production he embarked on a strange and unexpected group 
of “last plays” written entirely to please himself. （Taylor 106 下線筆者）
　さらにモームの退場と観客との関係については Barker が以下のように指摘していた。
　　 For various and usually undisclosed reason, other playwrights well-established in the 
1920s disappeared in the 1930s or were driven from the stage by poor response, to be 
replaced by another generation…. Somerset Maugham…gave up very early in the 
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1930s in the belief that he had lost his audience. （Barker 32　下線筆者） 







































ぐり（The Circle）』において夫の親友と駆け落ちして 30 年ぶりに帰国した母をまじえた
親子 3 人の家族団欒の奇妙な場面があるが、インテリア・デコレーターのイメージが『コ
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